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Dhoyos IS a
multi-functional
adaptive reuse
project in which tra-
ditional elements
were Incorporated
INn the design after
their study and
documentation.
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Svadhyaya is an
archdais competi-
fion project on
sacred spaces that
embraced spiritual-
iIsm and unbound-
ed by religion.
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Aditi is a residential
project in which
the design IS
played with vol-
umes to  bring
about all activities
that can be done
IN a public space

630630
Olam is an ANDC
project in which an
isolated community
was identified and
studied; then pro-
vided designs that
agided in better

living condifions

oRnUJ)
Janati is a mulfi
functional project in
which these func-
flons have been
spatially arranged
to provide a series
of INn-between
spaces different ac-
tivities.
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Sanjarapathakal s

a collection of mo-

ments that | cap-

tured in my explora-
tions.

Sarga is @ housmg
project in  which
spaces are provid-
ed as flexible mod-
ules which can be
converted accord-
ing to one's needs.
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Ishtangal is a col-
lection of pencil
drawings and digi-
tal art done during
My recesses.

ODHISHANIS OIS

Kottackatt Tharao-
vadu IS a docu-
mentation project
in which the ele-
ments of traditional
architecture  and
their consfruction
fechniqgues  were
learnt.
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Vardhaki is a car-
pentry activity that |
have taken up as a
special interest
done during archi-
tectural model
making.



Adaptive reuse
Fabric
Exteriority

Near ccsb road
Alappuzha
Kerala




An intent to create a public realm for the
ever diverse community of Alappuzha. The
site Is located in a grid where both the ends
provided access to the site. The project was
also an introduction to adaptive reuse. The
adaptive reuse factor was an old Gujarati
Settlement to add the functions into. High and
low end restaurants, High and low end
lodging, museum, commercials were the
requirements.

CONCEPT

The grid pattern of Alappuzha has been an
inspiration to the concept to Dhayas.
Courtyards, a space to make and break
functions was patterned with blocks of build-
ings that would tell tales of traditionadl
element. To add-on the functions on to these
stfructures would connect the built and unbuilt
spaces.

THE PROCESS

It began with a walk-in study of Alappuzha ex-
periencing the edges and crevices. A collage
that would speak Alappuzha in ones own eye
was drawn upon.

From the study of communities and elements
of structures an urban grain of Alappuzha was
understood. This Urban grain was then added
info the site forming a framework to settle the
start of work.

From here, the concept was added to the
framework giving Dhayas. The project
detailing was based on ones own collage.
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Studying figuregroud
of the area to draw
out an outline for
building.

Adopting different
figures from contex-
tual buildings and
integrating them for
the design.

loning and missing

. of the integrated
| form to create
© voids that are

interactable.

Adopting design of
colums, beams,
handrails, windows,
doors etc. from
context as a for the
design of the same.
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Public courtyard
activity

low end restaurent
courtyard acfivity

market courtyard
activity

y & high end restaurent = — A
ISOMETRY . - courtyard activity e
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Residential
Ergonomy
Corbusian
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Adichanalloor  couieiwe.

Kollam
Kerala




Aditi - A residential project to a client
being a music composer gave a different
outlook. The site was located at Adichanal-
loor, Kollam. The site, North faced to paddy
fields and South to Ithikkara river served to be
a vista. A 5 Bedroomed, Separated Living
Spaced along with Kitchen and Dining
residential structure was the requirement.

CONCEPT

Home- a space to do activities in ones own
shoes. The concept is fo activate cracks and
crevices of the residence from the add-ons of
functions to a frame concluding to a solid void
,and hierarchical structure.

THE PROCESS

The site being a vista, takes on different
approaches of study. From understanding the
soil condition to the flora of the site
enhances the structure. Views from each of
the sides provided are to be framed.
The requirements forms a basic grid to the
structure where the concept is added to give
Aditi. The heights of rooms provide drama to
be experinced. This forms a secondary spaces
of voids and solids where activities are
assigned. Every corner has a story. The
stfructure is completed with facades with an
industrial style that accommodate activities
and privacy hence Aditi.

Basic zoning of built as
public semi private and
private

Refined zoning  of
spaces for developing
concepit.

Massing of building
according with their
lateral dimesions to get
different experiance.

Developing a facade
that suites the overall
structure.

GATHERING
SPACE
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N JANATI

v Landscape
# = Minimal
== Sfack

Near railwaystation
Kollam
Kerala



Janati- A project for the public, library
being the core function and the lecture halls,
commercials, auditorium with a capacity of
9?00 and museum were assigned to provide as
support functions. The semester was to be
focused on understanding the built and
unbuilt relations. The site linear in character
located in Kollam, where the present library
functions.

CONCEPT

Outdoors and Indoors creates balance to the
public. For a smooth functioning of a public
structure the relation of spaces to activities to
connections is a favor factor.

THE PROCESS

The library being the core function in this
project, was placed inward to prioritize. The
positioning of the structure was done in the
site to reduce the noise enftry. The rest of the
functions were assigned around the building.
The solving of paths, hence solving circulation
was the next process. The spaces in between
formed are treated to connect the in and out
concept. Hence, the balance. The facade
provided to the structure completes the mini-
mal industrial look. As the name suggests, it is
the experience that is defined by on one's
own which is heavenly.

Zoning of building
blocks such that
each function gets its
services solved.

Massing of buildings
in such a way that
more no of
in-bitween  spaces
are formed.

Providing circulation
to every area acc-
essable in the site

Providing activites fo
all the in-bitween
spaces, pocket
spaces and large
open spaces.
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Existing frees are maintained
for shade fo the outdoor recre-
.ational activities such as yoga,
‘meditation, mud pifs, etc.
medecinal plants are provided
in planter boxes  which

courtyard formed by the
| enclosure made by surround-
| ing buildings. It act as a spce
| that is open but dlso as a g
space having privacy. The Zz q

‘area will be used by the read- < g

ers siudens, ki efc. fo have
i e
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improves the quality of air.
Planter boxes provided are af
different levels which acts
seating for the users.
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The coriidor formed by the
walls of kalakshethra and
lecture halls are narrow so that
it acts as a fransission from the
open plaza fo the courtyard.
The corridor has varandas on
‘each sides providing spaces
for face to face interactions
and it also acts as a hall way
for the other functions. '

Library
Lecture hall 3
Kalakshethra — | 5
Cafe ' \
Little free library ' | [
Auditorium | 15 | 3
 Kitchen I e
Mess hall 1 LS
: 10 Kids fibrary | —r e . l
11 Staff recreation = | [ PR | f*

\Om“d_&f.}'l-hm'm—'

12 Store room = | | EEgE : |

13 Curators room [ [ ] '
L |'* |

]

L RES SR LIBRARY

14 Tolets || . i
LN T LML

AUDITORIUM

Il
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SARGA
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Housing
Co-living
modular
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Orchard boulevard road

Orchard
Singapore




Sarga, is a housing project that was |
conducted completely online with due to the
ongoing pandemic. The site is located in the
ever growing nation of Asia- Singapore, on Or-
chard Road- the commercial centre of
Singapore. A virtual study, to study the
strata’s of Singapore. The requirement was to
provide housing considering the Singaporean
population and facilities.

CONCEPT |

A play on integration. Housing for all is a lesser
known tag to Orchard Road. A symbioftic
interaction where the higher social strata
contributes to the betterment and the lesser
strata providing the workforce, hence
balancing the society.

THE DEVELOPMENT

Started with the basic understanding of
Singapore. The housing variations in
Singapore are a result of the divisions in social
strata. The floor provides housing space to the
lower strata where the divisions changes from
person to person. The floor plates are struc-
tures that can be purchased individually or as
a group. The junction would result to functions
and activities joining the both. A system of
concept is tried to imply here. The tower
above provides the frame of settlement to
higher strata’s. The masterplan, shows the
amenities proposed to all. Hence, Sarga- @
strike to the imposed divisions, a path to sym-
biosis.
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o- housing and modularity of
s lower floor plates are at-
ved since they are solved
ne. The form is a growth
mpilation of lower strata to
wer strata.Symbolizing the
jher strata is the tower. The
er strata provides the floor
deveiop The junctions
ows the connection be-

2en botje both the strata
ce equating the society.

The commercials range from Hawker

m— HIGH i’sli HOUSING

Market
Brande
notch ¢
all.

s to Single Shops fo High-End
d Shops- making the every
>f the shopping experience to
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THE ARCHITECTURE OF KERALA HAS BEEN
INFLUEMCED BY DRAVIDIAN AMD VEDIC
ARCHITECTURAL SCIENCE.

VASTUSHASTRA THE RESIDENT OF THIS
KOTTACKATT  HOUSE WAS SAID TO B8E
DESCEMDAMNT OF & BRAHMIN TO MUSLIM
COMYERTE D FAMILY. THE HOUSE WAS
BUILT AFTER CONVERSION.

THE MNALUKETT WAS BUILT IN 1840
AND OWER THE YEARS THE ANCILLARY
STRUCTURES WERE BUILT BY THE MEMBERS
OF THE LINEAGE. THE HOUSE
WAS INITIALLY IN THE FORM OF ETTUKETTU
AMD WAS LATER EXTENDED 10
MNALUKETTU
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SVADHYA
Svadhyaya- A project for the design

SVA D HYAYA DISCOVERY.OF THE SELF

WHAT A MAN CAN BE, HE MUST BE. THIS NEED WE  BREAKING DO THE THEQRY  AND
CALL SELF-ACTUALIZATION.” RECAPULATING, THE CORE IDEA 5 TO BRING
ABFRAHAM  MASLOW, AN EARLY PSYCHOLOGIST, ABOUT SELF ACTUALIZATION, WHERE ONE HAS

THE ACCEES TO THE THE SITE 15 FROVIDEDR FROM ALL THE
FOUR DIRECTIONS. FOUR DIFFERENT ENTRIES TO'CATER ALL
USER GROURS ARE PROVIDED AND THIS INDHCATES. EGUAL
PRIORITY TO ALL THE USER GHOUPS AND THEREBY
PROVIDES EASY ACCESS . THE OPENNESS IN' WELCOMING
HAPPEN TO SYMBOLISE THE ACCOMODDATING NATURE OF THIS
PLACE [RRESFECTIVE OF A PERSON'S IDECLOGY.

UPON ENTERING, OME DOES NOT GET A CLEAR VIEW TO THE
ACTIVITIES HAFPENING AND THE BUILDING STANDS LESS
REVEALING AS 15 PLACED AT CENTER. AS ONE TRACES DOWN
THE PATH PAVED THROUGH THE TREES,  SLOWLY THE
BUILDING STARTS DISCLOSING [TSELF. THE COVERAGE: OF
THE TREES PLAYS AN IMPORTANT ROLE INAGRIEVING THIS
ELEMENT OF BSURPRISE, AS: THE DENSITY OF TREES
REDUCES ALONG THE- WALKWAY, THIS ALSO SYMBOLISES
“ALLOWING NATURE TO.BE FART OF LIFE"

TE321641

TWO MAIN ENTRANCES ARE PROVIDED TO THE STRUCTURAL
COMPLEX. THIS IS TO.CREATE DUAL PROFILES, ONE FOR THE
NEWCOMERS ON THE WESTERN SIDE ALLIGNED ALONG THE
DHIRECTION OF VEHICULAR ACCESS AND THE OTHER FOR THE
PEOPLE WHO ARE USED. TO WITH SPAGES AND ACTIVITIES IN
AND ARDUND THE SACRED FLACE AND HENCE MAKING THE
ACCESS LESS CUMBERSOME

SHALLOW WATERBODY FLOWING IN A EHEET FLOW PATTERN
15 PROVIDED RADIALLY ONALL THE FOUR SIDESAS A PART OF
THE ENTRY AND IT. SYMBOLISES CLEANSING ONE'S MIND
SOUL AND BODY EEFORE APPHOACHING THE SANCTUM
REFLECTION OF  THE SANCTUM SANCTORUM IN THE
SHALLOW WATERS CAN BE PERSCNIFIED AS WHAT ONE
NEEDS TO SEE IN THEMSELVES. AGAIN EMPHASIZING ON THE
FACT ABOUT BEING PURE AND TRUE TO THEMSELVES
WHATSOEVER THE MACRD ENVIRONMENT BE

competition of THE SACRED SPACE by
ARCHDAIS speaking about a place of faith for
today's secular world. The project was done
as a frio including myself. As the name sug-

WHAT COULD BE MORE SACRED THAN POSSESSING THE POWER OF YOUR OWN TRUE THOUGHTS? HERE'S A AUTHOR OF "HIERARCHY OF NEEDST, STATED IN HIS STRONG FPERCEFTIONS  ABOUT REALITY, IS
SANCTIFIED SPACE-FOR SELF REALISATION, SELF ACTUALISATION AMD THE WELL BEING.SVADHYAYA 1S AN WORK THE IMPORTANCE IN COMPLETING ONE LEVEL  PROBLEM CENTERED RATHER THAN BEING SELF
ENGROSSING CHAMBER FOR SPENDING THE LEISURE TIME OR AN ATMOSPHERE TO HAVE A BREATHING SPACE NEED BEFORE MOVING TO' THE MEXT, SUGGESTING GENTERED, TRUE T SELF AND HOLDS- DEEP
AMIDST THE COMMOTIONS OF LIFE AN INTEGRATED RELATION BETWEEN STAGES. SENSE OF KINSHIP WITH THE HUMAN RACE.

FOOD FOR THE HOMELESS AND THE NEEDY ARE
PROVIDED.ENTIRELY LIT UP SPACES AT NOON
PROVIDE FACILITIES FOR SUCH COMMUNITY

gests, it is about finding ones own A e N = - TS

spirifuality amidst the metro life. The site
chosen was Vellayambalam in Trivandrum
city centre. Different aspects of light, shadow
are two of the features playing arole. A place
to self was lost In the concrete jungles that was
being built.

Project Brief

THE CHOSEN SITE 15 IN NANTHANCODOU, A TOWN IN
TAMANDRUM THE CAPITAL CITY OF KERALA. BEING A
DENSLY POPLLATED AREA, THE SITE PUT FORWARDS
IMMENSE  POTENTIAL FOR PUBLIC ENGAGEMENT.
O THE NORTH OF THE SITE 1S MOSLTY TOURISM
ORIENTED SPOTS LIKE Z0O0O, MAPIER MUSEUM,
PUBLIC LUIBRARY KAMAKAKUNNLU PALACE, GREEN
FIELD = INTERMATIONAL  STADIUM, PARLIAMENT
BLILDING  ETC N THE SOUTH TS HEAVILY
PACKED BY: HAESIDENTIALS AND TG THE EAST
AND WEST OFFICE BULDINGS, ACCESS TO THE SITE 15
UNDEMANDING BECAUSE OF THE ADMACENT BUS BAY
AND AUTORICKSHAW  STANDLALSO THE CENTHAL
RAILWAY STATION IS ONLY 5 Kl WAy,

CONCEIVING SACRAL ARCHITECTURE, ESPFECIALLY 'IM
AN INCREASINGLY HETEROGENEOLUS LOCALE LIKE
KERALA WHERE BELIEVERS OF DIFFERENT KINDS
CO-EXIST | DEMANDS COMPLEMENTARY APPROACHES
TO THE STILL-DOMINANT DISTINCTION BETWEEN THE
SACRED AND THE PROFANE

AS TIME TRANSCENDS, INTERPRETATION OF SPACES
BY THE PECPLE ALSO TRANSPOSE. ANY SPACE THAT
GRANT PEACE EMBODIES A SACRED. SPACE
THE PROJECT IS INTENDED TO HELP THE WORKING
CLASS IN REVITALIZING THEIR HABITUAL ACTIVITIES
AND.TO HELP THE PREQCCUPIED ESCAPE THEIR
HEETIC SCHEMES. ALSO AIMS. IN - INLAYING
TRANQUILITY IN THEIR MONOTONOUS LIFESTYLE
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WHY THIS SITE?

THE PERIPHERAL OPEN SPACES ARE TODAY BEING CONVERTED TO URBAN, SPACES. THERE IS NO
RECREATIONAL OPEN SPACE FOR PEOPLE IN URBAN AREA TQ RELAX. SO THIS PROJECT AIMS AT
BRINGING A RECREATIONAL PLACE IN AN OFEN PERIPHERAL BEGION OF AN UREAN AREA FOR PEOFLE
TO-RELAX, [N,

HOW [T 15 IMPLEMENTED?

THE VAST PERIPHERAL OPEN SPACE 15 TREATED WITH WIDESPREAD OF CANOPY AND LUSH
GREEN, WITH LESS AREA FOR BUILT SPACE, FOR OUALITY RECREATIONAL PROGRAMS.

THE NATURAL LIGHTING DEFINES THE SPATIAL QUALITY AND FUNCTIONING OF THE
AECREATIONAL SPACE. AMPLE LIGHTING AT EACH SFACE ALLOWS A FERSON TO

CHOOSE CALMLY THE PLACE THEY WANT TO SETTLE IN. A COMMLUNAL HARMOMNY

5 BROUGHT ABOUT AS PEOPLE OF ALL'KINDS OF BACKGROUND-GATHER HERE

AND EXCHAMNGE THEIR IDECLOGIES AND PHILOSOPHIES

POSITIVE VIBERATIONS IN THE SPACES LIT UP BY

MORMING SUN CAN BE USED FOR MEDITATION,

YOGA SESSIONS, INTELLECTUAL DISCUSSIONS,
PHILOSOPHYCAL TALKS, ETC

—
—

THE SHADES AREA AND THE GENTLE
BREEZE DUE TO THE GREEN LUSH CAN
HEAL THE PREQCCUPIED WORKING
CLASS [N THE EVEMNING




Olam- a project for ANDC 2019. A
humble trial to document a community’s life-
style to their environment that makes and
breaks them. The community, located at Kut-
tamanagalam, an isolated village of Kainagiri
speaks the quite facts about charismatic crisis
of farming communities in Kerala. From docu-
menting to the compilation, this project was a
school of learning. The documentation of this
project, took place through conversations
that taught us more than bare minimum of
their crisis.

Documentation Video
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SANJARAPATHAKAL

Sanjarapathakal proffers a journey
through the trail of my travel explorations that
had gifted me alluring and heart- warming
sights so that my camera couldn't leave off
from capturing it. Photography is always
something that aroused some kind of indefin-
able interest in me. . while my interest areas lie
in the quotidian routine of ordinary lives and
the splendid beauty of landscapes, capturing
vibrant shades that resides even in the finiest
of things in nature always attracts me. So that
most of my photographs will be a portrait of
ively colours with a love for the
natural world.
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ISHTANGAAL
Ishtangal illustrates, a portrait gallery of
my culfivated/cultured touch for pencill
drawings, portraits and digital arts .in the
course of recession hours it caught my
attention and time to cope with vector
portraits which help me to do more with
lines,tonal studies and colours .Regardless of
how I'm in my art practice CLAD India had
always encouraged me to bring a delightful
world of colours .
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VARDHAKI

Vardhaki explore my refined fasination on
carpentry. As it is with wooden models,
architecture also has a vision focused on
design and aesthetics set out with physical
models. It started out as an interest in
carpentry tools which were available at home
and led me to learn to use them in a proper
manner. | figured this skill could help me
create unigue models and developed it to my
benefit.
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